(Symphony No. 8 in E flat major of Gustav Mahler, p. 3) 


the lines become more characteristic, individualistic, and the 
element of tone color which in the first part played a secondary 
role begins to predominate. The growth of the form remains 
sporadic, implicit and enigmatic, however, until in the final 
section the tape channels, which have not been heard since the 
first part of the piece, reenter, A long crescendo evolves into 

a climax after which the Soundings, their returns and the unseen 
contours they imply disappear quietly into the distance, Soundings 
is scored for: flute, oboe, clarinet, bassoon, horn, 2 violins, 
viola, cello, harp, chimes and tape" and Barbara Kolb's remarks 
about her own work are reported on page sixteen of Stagebill, 

Vol. III, No. 4, December 1975. Soundings and notwithstanding 

the composer's remarks there are two separate orchestras on stage 
and two conductors Boulez conducting the orchestra on the right 

and the scores the Conductors are using are enormous each page is 
probably 24 inches by 36 inches and the page turning is very 
audible and did she want it like that and does she want it like 
that and is this work Scored for two-conductors-turning-pages also. 
A solo violinist is standing and playing between the two orchestras 
parchment heavy pages crackle turn unbound pages crackle en- 
thusiastically modern music and the composer is in attendance 

and she is accepting the applause of the audience restrained 

though it may be. Symphony No. 3 in G minor, Opus 42 of Albert 
Roussel: slurring boisterous lyrical raucous modernity and re- 
markable orchestration insipidity. A quotation although not a 
direct one from the Symphonie Fantastique of Berlioz (12-11-1803) 
beginning of "The March to the Scaffold" and this symphony was 
commissioned by Serge Koussevitzky for the Boston Symphony 
Orchestra. France in 1930 entre deux guerres in G minor: in- 


sipidity agressive rhythms driving tempos insouciance, Serge 
Koussevitzky--né July 26, 1874 in Vishny Volocheck; mort June 4, 
1951 in Boston: introduced Boris Godunov, Khovanshchina, Prince 
Igor and Pique Dame to Western Europe (Paris) in 1921 and in the 
Same year The Snow Maiden among other works in Barcelona, Albert 
Roussel: PadmAvatt (1923): an opera-ballet. Comment Comment, 


(NYU, 879 Education; Avery Fisher Hall: 12-11-75) 





